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D
riving northw

ard along the coastal road into D
oha, the landscape 

shifts abruptly—
from

 low
 desert scrub and tidal fl

ats to glass tow
ers, 

geom
etric facades, and engineered boulevards—

an accelerated pas-
sage from

 dune ecolo
gy to vertical city.

M
angrove nursery and restoration site near K

haso
om

a on Q
atar’s 

northern coast, led by A
spa D

. C
hatziefthim

iou —
 w

here tidal ecolo
-

gies, saltw
ater soils, and patient cultivation m

eet the infrastructural 
edge of the desert.

The countryside is not sim
ply a "place" defi

ned by 
non-urban character. It is m

ediated and im
agined space 

—
 

constructed 
through 

representation 
as 

m
uch 

as 
through soil, w

ater, and labour. 
In Q

atar, the countryside appears in contradictory form
s: a 

desert of leisure; a heritage landscape shaped by B
edouin 

identity; a tourism
 experience; a laboratory for agricultural 

experim
entation; a w

orking terrain of pipelines, desalina-
tion plants, and logistics netw

orks.
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Tariq A
l-O

laim
y describes how

 the G
ulf countryside holds 

layered, som
etim

es contradictory m
eanings. O

ver four 
and a half hours of desert road, borders, oil infrastructure, 
and open horizon, one encounters a shifting fi

eld of m
em

-
ory, identity, leisure, and experim

entation.
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In the national im
agination, the countryside is tied to 

B
edouin heritage: tents, w

ells, falcons, grazing routes,  
po

etry, m
obility, kinship. This desert becom

es origin 
story —

 a cultural anchor narrating w
ho "w

e w
ere" and 

there-fore w
ho "w

e are."
It is also a space of leisure. W

eekends fi
ll w

ith cam
ping 

caravans, dune-bashing vehicles, fi
res under night skies, 

extended fam
ily gatherings. A

round this recreational de-
sert circulates a curated econom

y: cam
el rides, falcon-

ry displays, date tastings —
 safe, consum

able slices of 
com

plexity. S
im

ultaneously, the countryside operates as 
laboratory. It hosts desalination plants, industrial farm

s, 
pipelines, 

m
ilitary 

installations, 
cooling 

system
s, 

and 
experim

ental agricultural zones. S
low

 ecologies —
 m

an-
groves breathing w

ith tidal rhythm
s, seeds dorm

ant for 
years aw

aiting rain —
 exist alongside pivot irrigation cir-

cles that register from
 satellite im

agery. G
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eets production tem
po.
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 "A
 desert fram

ed as em
pty 

invites extraction.  
A

 desert fram
ed as heritage 

invites preservation."
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"

 "N
ot a singular landscape, but a shifting fi

eld of m
em

ory, 
identity, leisure, and experim

entation."

REBRANDING THE DESERT
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is 

fi
ltered 

through 
specifi

c 
visual 

regim
es: 

satellite im
agery m

apping 
vegetation density; N

D
V

I 
grids translating plant life 
into 

colour; 
agricultural 

logos prom
ising purity; roadside view

s fram
ed through car 

w
indow

s; touristic scripts narrating falconry and cam
el 

culture; m
useum

 dioram
as staging the desert as tim

eless. 
The countryside is encountered not only as land, but as 
im

age —
 rehearsed, branded, diagram

m
ed, aestheticised.
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